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David P. Jackson : The Place of Provenance: Regional Stylesin Tibetan Painting (M asterworks of Tibetan
Painting Series) before purchasing it in order to gage whether or not it would be worth my time, and all praised The
Place of Provenance: Regional Stylesin Tibetan Painting (Masterworks of Tibetan Painting Series):

1 of 1 people found the following review helpful. Beautiful, well researchedBy A. O. HarkavySuperb book about
Buddhist styles of painting, mostly in Tibet and Ladakh. Beautiful, well researched, well written and scholarly.

Historians of Tibetan painting struggle to establish such basic points as iconographical content, place of origin, age,
religious affiliation, and painting school or style, especially when confronted by portable works that were removed
from their original monasteries and scattered throughout the world. In this groundbreaking book, the authors locate
paintings geographically using a method similar to that used for locating paintingsin time. In both cases they identify


http://f3db.com/pub/links.php?id=098451905X

the historical people connected with the painting by analyzing the portraits, inscriptions, and lineages that it contains.
Then, by establishing where the key people involved in the painting lived and died, and with which monasteries and
traditions they were most closely linked, they draw conclusions about the painting's provenance and style, providing a
bedrock of scholarship to support anew erain the field of Tibetan art history.
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